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[[Translation from German provided by donor.]]
New York, 20. March, 1929
Revered, Dear Professor [Flesch],
I can barely hope that you
will forgive my shockingly ungrateful
conduct. And yet I have the courage
to write you now because I believe
that you will remember my better self,
and that you will not have given up your
conviction that it is not ingratitude
or indifference that is the cause of
my silence; the true cause, aside
from my laziness in writing, with which
you are familiar, lies in that timidity
that always takes hold of me in
the lessons I have with you, and which
does not otherwise appear to fit
in with my character.
Even in your absence and in the great
distance which separates us,
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I still cannot conquer this feeling of timidity,
because as often as I have begun to write
to you -- and believe me, the paper basket
could testify to a dozen "uncompleted"
essays -- the assignment became
so weighty and important that my
abilities seemed to be in reverse
proportion, til at last every letter
appeared to me like a badly prepared
lesson; and not just an ordinary one,
but one in which one has to play the Bach
Chaconne, for instance. And what kind of feeling
that is, only that person can understand who calls himself a Flesch
student. Now, dear Professor, you know
at least what goes on inside the head
of a student who loves and honors you
so sincerely that he would like to kiss your hands,
and nonetheless has behaved so stupidly
that he hardly deserves to be dignified
with another thought.
What I have done this past winter
you will probably know by and large.
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But in any case, I will give you a short
overview. So, the concerts. The most important
ones were of course those that cost money. Two New York
recitals, two Boston recitals, one in Chicago and one in
Philadelphia. The most important press result
from my first New York recital was an outstanding
Times article by Olin Downes. The second NY
recital was to have taken place on 16 January, but a few
days before, I became ill with the grippe and remained
in bed for a week with high fever. As a
result I had to postpone the concert and only
played last Sunday afternoon on the 10th of March.
Those present included Hofmann, Zimbalist,
Salmond and many other personalities.
Luckily I was in excellent form
on that day, and played, according to the judgment of my
friends, better than I had ever before played publicly.
Hofmann and Zimbalist congratulated me
afterwards and payed me exaggerated
praise. Both hard me for the first time.
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Salmond claimed that I reminded him of Thibaud
as he played twenty years ago. But he also
criticized me; though he seemed to be
enthusiastic over the sonata and a
few smaller pieces (particularly
Bloch's Nigun, that I played as an encore),
he criticized a certain lack of "vitality"
in my playing, and in the Wieniawski Concerto
the tendency to display technique
at the expense of expression. Bachmann was very
laudatory, but as he promised to write to you
himself about the concert, I will not take the
trouble to do so. As it was a Sunday afternoon,
and besides I had the competition of Toscanini
and Bodansky to fight, the first echelon of critics were absent,
and only half of the newspapers were represented.
The only critic of any importance was Noel Strauss,
whose article I enclose.
About Boston, Chicago and
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Philadelphia, I don't really have to tell
you much, because enclosed you will find
a number of programs and circulars.
In addition, they are now working on a new
brochure with all the good reviews of this
winter, which I will send you as soon
as possible (the Downes article is also
enclosed). In Boston I gave three concerts this winter;
the third one was for the Harvard Musical Association.
I played your "Prayer" whenever I had the opportunity
to do so. You will find it on my Boston,
Philadelphia, and Chicago programs.
Also in some of the smaller concerts I
played it either in the program or as an
encore. It really is a wonderful transcription,
which has the rare quality of being at the same
time effective and of high musical value.
I have played more than a dozen
times this past winter, including the six major
concerts. The others were of
lesser importance, and as I am this year
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again receiving an unemployed stipend (with
considerable increase for good conduct in
the class), I had to give the concert receipts to
the Institute. Last Thursday I played for
the last time (in Wilmington), and now have
requested a meeting with Hofmann, because
I have no idea what the Institute is
going to do for me this summer and
next winter. I do know that I will again
be under Copley's management, and that
his agents are at present traveling
around trying to “sell me”.
I have inquired in the course
of the winter repeatedly about the second
volume of your "Art of Violin Playing," but
evidently the English edition is
not yet ready. The last time I was told
that it might still take two or three months.
Now, I don't want to keep you
waiting any longer for that part of the letter which
you have already been awaiting with impatience. I
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am of course talking about the "chronique scandaleuse."
As I cannot possibly guess what you already
know and what you don't, I
must just try my luck out of the rich repertoire
that's available. So, here it is! Recently I was in a
lesson given by Bachmann, and heard how one
girl who has begun to study a new concerto
asked, "What edition should I buy,
Mr. Bachmann?" And Bachmann answered
indignantly, "What a stupid question! Why,
this year, Auer edition, of course!" Sunday
we were together in the concert by Luboschutz.
As I looked through my opera glasses
in the direction of Mrs. Saperton,
Bachmann said reproachfully,
"But Temianka! That you can see without
glasses." Thereupon Lea played as an encore
Bach's Prelude. I whispered to Eddie very
friendly in his ear, "That's not Bach, that's
Offenbach." "Ach so," he said, "I already
said to myself, the way she plays it is an
Offenbachung.” By the way, the little Epstein
has left the Institute because
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it became too dangerous to leave him and Luboschutz
together in the same room without surveillance
by the police. It is not known who drove the most nails
into the coffin of the enemy, but
in any event one of the slogans was:
"Me is already ugly" (= mir ist schon mies).
Briselli has gone to Zimbalist, and
no longer studies with Auer. The transition
was abrupt, and was caused by
the frightful scare that Briselli
experienced in his last lesson with Auer, when suddenly
the old master woke up in the middle of the lesson.
This was so unexpected that everyone paled. And
when one considers that this phenomenon had not
occurred in twenty years, one can hardly be surprised.
Benno Rabinoff has taken the empty place in Auer's
class and is now a regular student
at the Curtis Institute. Judith Poska,
I am told, will make her Town Hall debut
next winter. -- Helene Hardsteen is making
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progress. Although I have no idea
how she plays the violin, since the
time that she is now longer under
Machula's influence, she changes
her boyfriends every week.
Stated differently, "Every
week she underlies a fresh influence."
Savitt no longer studies violin, instead he
writes criticism for a newspaper in Atlantic City, draws
quite well I am told, and studies orchestral scores.
He is still the concertmaster at the Curtis Institute
Orchestra, and plays the solo in Rimsky-Korsakov's
Grand Pague Russe technically splendidly, as
I was able to judge when I heard the
orchestra recently in its Carnegie Hall debut.
Francis Jones has left the Institute, as he
was no longer getting any financial help.
Of the other students there's not much
to tell. -- The Institute now has a concert
management in pocket format under
Saperton's direction. This bureau accepts
engagements at no fee in cities close to Philadelphia, so that the maturer students get a chance

[[Nick Dante 9/22/17]]
[[Page 10 – Letter]]
10
for public appearances, and thereby
obtain the necessary experience before
they are thrown onto the market in New
York (or dragged, where the weight is
excessive, or the legs too thick). Lois
has already played several times, among
others the Saint Saëns Concerto, the Havanaise,
the Valse Caprice, and the Glazounov Concerto.
Bimonthly radio concerts are now also
being organized, "over a hookup of 42 stations," so
that every bigger city in the United States is reached.
Max Aronoff played last Tuesday.
When I heard him on the radio, I could
hardly believe my ears. His tone was
simply magnificent. It is very
difficult to arrive at an understanding
of the real value of an artist by this means,
I believe. Because one has his
playing beautified over the radio,
the other distorted.
Before I close, Dear
Professor, I would like to tell you how often
I think of the wonderful time in Baden-Baden,
and the charming chamber music evenings; and
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further, how painfully I miss your invaluable
lessons. Last night I was together
with Mr. Bachmann, and we
talked with nostalgia of the wonderful
time, which is now only a memory,
even though one of the most
beautiful that I shall ever have.
But that is a slender consolation
which does not bring back reality.
I am enormously excited at
the prospect of hearing from you, and hope
that you will write to me in detail how
everything is going with you, Mrs. Professor,
Hanni, Karl, and Fritz, and also about your
present students. Please send
me the letter in care of
the Curtis Institute (even though
I live in New York this year).
With a thousand cordial greetings
to Mrs. Hanni, Karl, Fritz, and you yourself,
I remain, dear, revered Professor,
with a last plea for forgiveness (the letter
itself also pleads for forgiveness,
because it's a shame for its length).
Your grateful student,
[[underline]] Henri Temianka [[/underline]]

